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BWV 865 BY J.S. BACH &

N
What's Included p @V

This fugue is arranged for 4 parts, SATB: soprano, alto, tenor, bass, plus optional tim

chimes. O

The instrumentation is somewhat flexible — | envision this bemg@rme %ring quartetora
string ensemble. Other instrumentations are certainly possi oWeve anges of the parts
are quite large, making this a challenging fit for many W|r® Q

e C Conductor Score (also serves as eWon S och
e Soprano partin C treble clef (vi %‘ %
e Alto partin Ctreble clef (violi

e Tenor partin C alto clef (vi x

e Bass partin C bass cl and/o ortrabass)

For additional transpos:Qs @me at steve@stevedanyew.com.

Note on Trills: Several tr|||s ta ed in this arrangement. Typically in baroque music, trills are

The following score and parts are provided: 6

played by starting on th r note.

Teochmg |

amics. Dynamics are not provided, as | thought it would be valuable to have
make those decisions together. Are there places where the music feels like it
cow)d be a softer dynamic versus a louder one?
&Experiment with articulation and ornamentation. | made some choices in terms of
O articulation, but also left some room for interpretation. Experiment with changing the
% articulations to see how that impacts the music and adding the occasional trill or other

ornamentation.



3. Discuss key terminology of the fugue: subject, countersubject, exposition, episode, etc.
Have students identify when the subject appears and where episodes occur.

4. If you have a relatively small group, try playing the piece without a conductor at some
point. Encourage the students to listen closely to one another and move with each other.

5. If you have more than one percussionist, have them play one of the SATB parts on mallets
(marimba, vibes). Q

6. Listen to an example of the fugue played on the piano (fugue begins at 0:54). Discuss as a
group. i ;



C Conductor + Percussion Score

Fugue No. 20 in A minor

from The Well-Tempered Clavier, Book 1
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Fugue No. 20 in A minor - Conductor + Percussion Score 3
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4 Fugue No. 20 in A minor - Conductor + Percussion Score
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